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There is the true conflict of wills to provide the action,
and uplifting Christian ideas are grafted on to the cold,
destiny-ridden tragedy of antiquity. German classicism
was a masterly union of Greek perfection of form with
an ennobling theme.

Torquato Tasso was a much quieter play, with no
more violent action than Racine's Berenice. The piece
is in verse, has only five characters and describes the
poet's secret love for a princess and his dismissal from
court for declaring it. It is a penetrating study of a
too introspective mind.

Iphigenia in Tauris, written in blank verse, marks the
fullest developments of Goethe's classical style. The
play shows Iphigenia as a captive priestess in the barbarous
kingdom ruled by Troas. Hitherto she has prevailed
upon him to suspend the savage custom of sacrificing
any strangers cast upon the shore to Diana. But,
angered by her refusal to marry him, he insists that the
usage be observed when two Greeks reach the island.
She recognises one as her brother Orestes and the other
as his friend Pylades. They urge her to fly with them
and she consents. Then, unwilling to deceive the king
whom she respects, she scorns subterfuge and appeals
to his better feelings. The play ends with Troas'
consent to their departure.

This is an idealised Iphigenia who will not stoop to
trickery. Her character is in accord with Goethe's
conception of tragedy as an ennobling thing. There is
no ornament. There is no love theme to speak of.
Orestes and Pylades do not vie with one another in
self-sacrifice, nor does the latter fall in love with Iphigenia.
There is little incident and no tedious communing with
confidants. The action takes place in the souls of natural
but morally noble people, who struggle, not with outside
forces, but with their own feelings. And victory leads
them to self-denial instead of to disaster. It is a
psychological drama, perhaps even an epic rather than a